ZALTHITREER « ASCHESE 48 5 2 H > H 43-62 (20174F 12 H)  DOI:10.6336/JUTHSS.4802.003
Journal of University of Taipei * Humanities & Social Sciences Vol.48 No.2 pp. 43-62 (December, 2017)

HENMAF=EHRE (K2) (Opus97) Z
5 ih 5 i S= G

ok G
B BB RS AT R R

THEEEE BRI
AL ¢ 106 ZALHT R 2@ AL TS 43 57
E-mail: jhsu@mail.ntust.edu.tw
e EE 106 43 F
BEZHIH 106 28 H

1 I

KRB AT EER B L5 B R# (Ra) F=8=%  ERFERFELT T
Bt o —EDUKE - W NMEZBIARNEE - EEMEF —ER TR EREREEEH -
% TRERIE B R AR R REH S MR AR IR - AU FTR ST I A B SORUE T R
B REHEHATAIFE R B - RIE L ERAGRTEE LS - REBREHEER L
AR - PR - RSB EMT _ERE (KAL) BER TH L AR T
7 R H AR B (RS BIRIEERA SRR - B2 A - 22
e ER AL - ZERCIETZR - BEERNMEERSE EMARKEZEEEEE
35 W R RER R ERI SRR - st B R 2 i 5 e R AT R
R BRI P B I

o
i)
i
n‘n_“”
)

W
3t
<
=
J H
[1]
i
i
>{.
I



EALHIIREBERH « A& 48 &2 /] > H 43-62 (2017 4 12 ) DOIL:10.6336/JUTHSS 4802.003
Journal of University of Taipei « Humanities & Social Sciences Vol.48 No.2 pp. 43-62 (December, 2017)

A Music Analysis and Performance

Consideration of Beethoven’s Piano Trio
in B-Flat Major “Archduke”

Jin-Hwei Su

Associate Professor, The Department of Humanities and Social Science, National Taiwan University of
Science and Technology

"Corresponding author: Jin-Hwei Su

Address: No.43, Keelung Rd., Sec.4, Da’an Dist., Taipei City 106, Taiwan (R.O.C.)
E-mail: jhsu@mail.ntust.edu.tw

Received: March, 2016

Accepted: August, 2017

Abstract

In 1811, Beethoven composed the Piano Trio “Archduke” in B Flat Major, Opus 97. This
piece is one of Beethoven’s supreme achievements in music and a landmark work for piano,
violin, and cello. In order to provide a comprehensive study of the “Archduke” Trio, this
paper will examine its compositional background and analyze the work’s form, thematic
unity, rhythmic figures, and harmonic structure. As a whole, the trio lacks traditional sonata
arrangements, though its unified by tightly interrelated thematic motives and underscored
by polyphonic textures, different rhythmic patterns, and dramatic alternation of harmony.
Performers who play this piece should be able to maintain steady rhythms and be keenly
aware of changing tempos, alongside the ability to engage with the mood and emotion
presented by the ensemble. Only then will the performer be able to fully express the
emotional depth and spectrum of this work.
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' Basil Smallman, The Piano Trio: Its History, Technique, and Repertoire (New York: Clarendon, 1990), 65-70.
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Press, 1994), 29-58.

Robert Winter and Robert L. Martin, eds., The Beethoven Quartet Companion (Berkeley: University of California

3 Elfrieda F. Hiebert, “The Piano Trios of Beethoven: An Historical and Analytical Study” (PhD diss., University of

Wisconsin, 1970), 138-57.

4 Robert L. Smith, “A Study oF Instrumental Relations: The Piano Trios of Beethoven” (PhD diss., Florida State

University, 1971).

5 Susan Kang, “The Music of Archduke Rudolph, Beethoven’s Patron, Pupil, and Friend” (PhD diss., City

University of New York, 1983).

6 Seow-Chin P. Ong, “Source Studies for Beethoven’s Piano Trio in B-flat Major, Op. 97 (‘Archduke’)” (PhD diss.,

University of California, 1995).
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I Theodor von Frimmel, Beethoven Handbuch (Leipzig: Breitkopf & Hirtel, 1926), 2: 85.
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12 Ludwig van Beethoven and Ignaz R. von Seyfried, Louis Van Beethoven’s Studies in Thorough-bass, Counterpoint

and the Art of Scientific Composition. ed. Henry H. Pierson (Leipzic: Schuberth and company, 1853).

13 Alexander W. Thayer, The Life of Ludwig van Beethoven, ed. Hermann Deiters, and Hugo Riemann. Trans. Henry
E. Krehbiel (New York: The Beethoven Association, 1921), 2: 80.

14 Ibid., 80.

15 Gustav Nottebohm, Zweite Beethoveniana: Nachgelassene Aufsatze, ed. Eusebius Mandyczewsk (Leipzig, J.

Rieter-Biedermann, 1887), 1: 213.
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18 Friedrich Kerst, ed., Die Erinnerungen an Beethoven (Stuttgart: Julius Hoffmann, 1925), 2: 46.
Y gretl - TIRASFHEEERNEE —HES (KAL) HE=FZ%, 84
20 Harvey Grace, Ludwig van Beethoven (New York: Harper & Brothers, 1927), 106.
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FEHR & B A Op. 97 1811
ENC % B A2 WoO 39 1812
EIL9E F% E K3 WoO 38 1790
R F% E K3 Op. 44 1792
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HEHHECEA R 5 (landler) JAUAS
HR R B B R R A2 R B (Trio)
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21 Smallman, The Piano Trio, 65-70.

22 David B. Greene, Temporal Process in Beethoven’s Music (New York: Garden & Breach Science Publishers,

1982), 100.
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24 Hiebert, “The Piano Trios of Beethoven,” 150.
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25 Carl Czerny, Uber den richtigen Vortrag der samtlichen Beethoven’schen Klavierwerke, ed. Paul Badura-Skoda,
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26 Hiebert, “The Piano Trios of Beethoven,”138-57; Smallman, The Piano Trio, 65-70; Winter, The Beethoven

Quartet Companion; Ong, “Source Studies for Beethoven’s Piano Trio in B-flat Major,”; 22

PERfEREss - 0 - BE4F (B KRB ERIME =85 - (R +tB) 20

BHEESE | 2 49-50 5 BLEts
WrtfsE ) -

Mz —EHR



62 EALHILREEH « A&

Fid A AR AR e i 2R - dE— 7
MR 2 HA g = = B 2= (F o > DAERES
R TR AR R ity rh B[R] e 1 i S A 69
AIFE B RS RN B 2 R R -

S
HEZ 5 E=8E2% (KA) BrtA
%55 AR TR I IE ~ SALRF DU o B 4%
IR A B EAE R - A T 5 RI{E
ANEBF R EAZ IR ERA R
M AGF 2 BIRTHROE « =S o S
SEHEEEENEE - v DU S8R
TR R - E =82 (KAL) Hh
FEHBZHERY) R - S E By
BRI~ SRR IR G R ERY
WP » 2 H 22515 2= N SE1F i Hh 8 I

SR AE o

225300

TS - THHE=—ER
AR R A K %ﬁ%%%ﬁmmﬁ’
1# (2007 3 H)

BEfe - TSR - 0 - BE % (BB KA

AELIHE =EZE > i) 29
BrifFse , o LR BT ZrE KB 5%
B0 2012 ¢

ﬁé% ﬂh%ﬁﬁgL%%Eﬂ4*E

%% (RR) W=Z
(20173 H)

Czerny, Carl. Uber den richtigen Vortrag der
sdmtlichen Beethoven’schen Klavierwerke.
Edited by Paul Badura-Skoda. Wiener Urtext
ed. London: Universal Edition, 1963.

o £F 2168
: 82-89 o

Grace, Harvey. Ludwig van Beethoven. New
York: Harper & Brothers, 1927.

Greene, David B. Temporal Process in
Beethoven’s Music. New York: Gorden &
Breach Science Publishers, 1982.

Hiebert, Elfrieda F. “The Piano Trios of
Beethoven: An Historical and Analytical
Study.” PhD diss., University of Wisconsin,
1970.

Kang, Susan. “The Music of Archduke Rudolph,
Beethoven’s Patron, Pupil, and Friend.” PhD
diss., City University of New York, 1983.

Kerst, Friedrich, ed. Die Erinnerungen an
Beethoven. Vol. 2. Stuttgart: Julius Hoffmann,
1925.

Nottebohm, Gustav. Zweite Beethoveniana:
Nachgelassene Aufsatze. Vol. 1. Edited by
Eusebius Mandyczewsk. Leipzig: J. Rieter-
Biedermann, 1887.

Ong, Seow-Chin P. “Source Studies for
Beethoven’s Piano Trio in B-flat Major, Op.
97 (‘Archduke’).” PhD diss., University of
California, 1995.

Schauffler, Robert H. Beethoven, the Man who
Freed Music. Garden City, NY: Doubleday,
Doran and Company, 1929.

Smallman, Basil. The Piano Trio: Its History,
Technique, and Repertoire. New York:
Clarendon, 1990.

Smith, Robert L. “A Study of Instrumental
Relations: The Piano Trios of Beethoven.”
PhD diss., Florida State University, 1971.

Thayer, Alexander W. The Life of Ludwig
van Beethoven. Vol. 2. Edited by Hermann
Deiters, and Hugo Riemann. Translated
by Henry E. Krehbiel. New York: The
Beethoven Association, 1921.

van Beethoven, Ludwig, and Ignaz R. von
Seyfried. Louis Van Beethoven’s Studies in
Thorough-bass, Counterpoint and the Art of
Scientific Composition. Edited by Henry H.
Pierson. Leipzic: Schuberth and company,
1853.

von Frimmel, Theodor. Beethoven Handbuch,
Vol. 2. Leipzig: Breitkopf & Hartel, 1926.

Winter, Robert, and Robert L. Martin, eds. The
Beethoven Quartet Companion. Berkeley:
University of California Press, 1994.





